Introduction
The research project 'The Dynamics of the Medieval Manuscript' (2010-2013) was concerned with the transmission of short verse narratives in four different languages, viewed from a European perspective.
1 Our investigations focused on multi-text codices, as this highly mobile genre rarely circulates in isolation. The intriguing role of and construction of the author in these Dutch, English,
French and German text collections attracted our attention. In this article, we discuss the results of our preliminary study of this neglected aspect of textual transmission in medieval manuscripts. In a roughly chronological order, we present six case studies, framed by synthesising remarks which point out the similarities and differences between this phenomenon in different parts of medieval Europe.
Most medieval short verse narratives are transmitted without the name of an author attached to them within the texts. However, anonymity is not the rule, as is the case in, for example, German heroic epics. It is true that the majority of the authors of short verse narratives, usually transmitted as part of text collections, are unknown. But there are cases which show a frequent, if not constant, attribution of a text or a corpus of texts to an author (even if the same stories are also transmitted in forms where this author attribution is missing). Accordingly, we may ask: What are the functions and effects of author attributions, whether spurious or authentic, in multi-text manuscripts transmitting short verse narratives? There is not a single answer to our question, and this article does not aim to
give one. Rather, we intend to demonstrate some of the possible functions of author attributions as deduced from the manuscript evidence. Our focus on author attributions is not intended as part of the ongoing theoretical discussion about the death or resurgence of the author. 2 However, through our comparative analyses, we may shed new light on the emerging importance of authorship in medieval vernacular literary transmission, and its implications for the production and reception of multi-text codices.
This study examines manuscripts transmitting texts from four linguistic areas. They reflect not only varying social and cultural backgrounds, but also different approaches to author attribution by medieval authors and, in particular, compilers of text collections. The reason for examining these approaches in a single article is to open up the discussion on the function of author attribution in a genre that is ubiquitous in European medieval literature.
We distinguish two basic forms of author attribution: self-attribution and attribution by someone other than the author. In the case of self-attribution, the author usually includes his name in the prologue or -more often -epilogue of a text. In many instances this type of self-attribution is limited to the last two lines in a kind of closing signature. It is typical of short verse narratives that these parts of the text are unstable and can be deleted in the course of copying. In addition to the various forms of self-attribution, texts can be assigned to an author by someone else. This is a typical feature of their written dissemination in multi-text codices.
Taking the manuscript contexts as our point of departure, two aspects of author attribution come to the fore.
I. What do author attributions tell us about the medieval concept of authorship and its relation
to the construction of authority? For some author attributions it seems clear that to attribute a text to a certain author is a method of conferring on the text, its contents or its poetics an authority it might otherwise lack. For this to work, the name of an author has to be authoritative. One of the questions we have tackled is: Where does this presumed authority come from? There are at least two possibilities:
1. This authority can derive from the empirical person of the author. In this case the author had (or was reputed to have) a moral authority in real life, and this authority was conferred on any text attributed to him. Examples from the German tradition are writers such as Der Stricker (see case study
3) or Der Teichner. 3 Authority can also be artistic rather than moral, as in the case of Geoffrey
Chaucer (although, as we shall see in case study 6, his literary authority was not always separable from a reputation for moral gravitas. 4 In such instances, the name of the author is connected with his literary achievements, whether in the field of short verse narratives or in other forms of writing.
2. Authors can also acquire authority by constantly naming themselves or by constantly being named in particular types of texts. If these texts are successful and if they show a high degree of cohesion, this can lead to the development of a text type that becomes identified with a particular author. Here, authority is achieved not so much by the extra-textual person of the author as by the 3 While one may question whether Der Teichner falls within the scope of an article dealing with short verse narratives (the narrative content of many of his poems being very low), we have here an author who clearly states in one of his texts that he has been approached by citizens of Vienna with the questions that he now answers in his poems (e.g. the beginning of his Von tugenden, 104,1): 'Ich wirt maniger sach gevrait' [I am asked many things]. We do not have to believe that this actually happened, but it is obviously a situation his audience found credible. 4 Julia Boffey notes that a collection of pieces ascribed to Chaucer in London, British Library Cotton Vitellius E xi. 'constructs a sagacious Chaucer' who is 'a fount of proverbial wisdom' (Julia Boffey, 'Proverbial Chaucer and the Chaucer Canon', Huntingdon Library Quarterly 58 (1995), pp. 37-47, at p. 44).
success of a literary sub-genre that has become coterminous with an authorial name in the text or the paratext. 5 Thus, the names of frequently mentioned authors might not so much gesture towards real identities, but rather construct an author-figure that is itself a literary creation, a product of manuscript transmission. This concerns authors such as Der Stricker (case study 3) and Willem of Hildegaersberch (case study 5). Whilst Rutebeuf (case study 1) does not become synonymous with a single type of literary sub-genre, the frequent self-attribution in a diverse range of texts establishes the inimitability of his poetic persona and bestows authority on the texts that bear his name.
Finally, we have to take into account that author attributions might only reflect local reputation, promoted by the proximity to a real-life author, and do not confer authority at all. This is presumably the case in texts which are attributed to an author by just mentioning a common first name, such as Heynrickus. 6 II. The second aspect of author attribution considered relates to the transmission of texts in multi-text codices. What are the functions of author attributions in manuscripts and how do they affect the reception of the texts and codices? As the material shows, the answers to these questions vary considerably, not only for different authors but also for different periods. Of considerable interest are cases in which the attribution of a text to a certain author has enhanced its distribution (see case study
3).
Within our corpus, several aspects of author attribution have been identified, along with their effects on the dissemination of short verse narratives. For example, the recurrent transmission of the name of the author in the closing couplets of a narrative is a signature which also functions as an indicator that the reader has reached the end of a text. 7 This kind of attribution, therefore, also guarantees the integrity of the individual narrative: only with the signature is the text complete.
Another possible function of author attributions that is especially relevant in manuscripts with diverse contents is the creation of a sense of coherence and cohesion. Scribal attributions of texts to particular authors or the creation of an author collection within a multi-text codex can increase the sense of unity (see case studies 1 and 2).
Author attribution can also guide the interpretation of a narrative. If a text is attributed to an author who is usually associated with moral tales, this line of interpretation might be stressed, even in cases where it is not immediately obvious (see case study 3). . 26 Yet beyond the arrangement of these autobiographical pieces, Huot argues that the compiler shows little concern regarding their order.
More recently, Waguih Azzam considered Rutebeuf's collection in fr. 837 in relation to the dynamics of the manuscript as a whole. He argues that the arrangement of Rutebeuf's collection offers important insights into the compilation of fr. 837, sharing the same levels of disparity and variety of register, genre and form found throughout the codex. 27 In this light, Rutebeuf's author collection becomes a way of understanding and engaging with the heterogeneity of the codex as a whole. 39 Alart de Cambrai (f. 141ra) and Marie de France (f. 256ra) are pictured on the same orange-coloured plinths, which could possibly be seen in light of their role as translators of classical works. The Virgin is also consistently portrayed sitting on the same style of orange seat, adding another dimension to its symbolism. 40 In the rubric that accompanies the historiated initial of Aristotle, it states 'Aristotes dist con ne se doit mie/ fer en home qui se faint' (f. 155vc). The text then begins: 'Aristotes dist / et ensaigne…' (f. 155vc).
Baudouin de Condé in
The author as writer, narrator and orator becomes indissociable from the author/auctor as teacher, thus adding another dimension to the construction of authorship in the codex. In this light, the position of Alart's Livre amongst Adenet's corpus enhances the didactic status of the latter's long narrative works and accentuates the authority of this medieval poet and his peers.
Alongside Adenet, Baudouin de Condé's works form an author collection within the series of shorter texts, which will be considered in light of the representations of authorship and authority already discussed. Active between 1240 and 1280, Baudouin de Condé is the author of over twenty works, primarily 'dits', of a moralising and didactic nature. His poetic career is associated with north- 43 In addition to the fifteen items in MS 3142, there are five short word-play pieces without rubrics or historiated initials (f. 311rb-rc; f. 311rc; f. 316rc; f. 316va; f. 316va-vb). 44 The five items immediately before Baudouin's collection are identified in the rubrics as: 'Ce sont les .ix. ioies nostre dame' (ff. 296ra-vc); 'Cest une priiere de nostre dame' (ff. 296vc-297va); 'Cest la bible nostre dame en francois' (ff. 297va-299va); 'Cest uns salus de nostre dame' (ff. 299vb-300ra); 'Cest la priiere Theophilus' (ff. 300ra-va). 45 The series of figures kneeling in prayer before the Virgin in the preceding texts includes two young men (f. 296ra and f. 296vc), a young girl (f. 299vb) and a tonsured Theophilus (f. 300ra).
differences between the organization and presentation of Baudouin's works in these two 'sibling volumes' brings to the fore the deliberate and programmatic portrayal of authorship in MS 3142, exemplified by the idiosyncratic iconographic programme. with equal probability refers to an author or a collective text.
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The two examples illustrate two aspects of the naming of an author. First, the name can confer authority (and clearly Konrad's text is subsumed under the authority of Der Stricker in cgm 16).
Secondly, it can also lose its connection to the individualized author and refer more to a text-type -a process attested in German literature also by Neidhart turning into 'ein Neidhart'. Even after this change, the author's name still confers authority, because these names become a kind of medieval literary 'brand'.
The Transmission of Das Herzmaere
The case of Konrad von Würzburg is instructive in several other ways. For the purpose of this article we will limit ourselves to one example, the transmission of Das Herzmaere [The Tale of the Heart].
Many of the manuscripts (12 in all) 59 in the texts -and in ways that we cannot yet completely explain.
Two Willem of Hildegaersberch Manuscripts
Brussels, Royal Library, 15.659-61 is a paper manuscript which was completed, according to a note on folio 134r, in the Brabantine town of Oss in 1469. 65 The phrase 'Et sic est finis'‚ which concludes a collection of 119 short verse texts, preceeds the colophon, which is followed by various other texts, copied by different scribes on folios 134v-189v. This collection of verse texts has also survived in another codex, The Hague, Royal Library, 128 E 6. In its present, incomplete, state, this paper manuscript, which was copied around 1480, preserves 117 short verse texts. The collection, which must have originally numbered 120 texts (five folios, on which three texts were copied, are missing), concludes, on folio 134r, with the words 'Nota bene', followed by a series of sayings on folios 134r-136r. 66 The order of the texts in both manuscripts is the same from number 32 in the Hague codex onwards, albeit that the Brussels series now and then includes texts which are copied in the Hague manuscript before nr. 32. 67 This difference can be explained elegantly. Initially, the Hague scribe copied the texts from an exemplar that preserved a smaller number of texts than the codex from which Brussels was made. After copying thirty-one texts, he got hold of the more extensive exemplar, which he used from then onwards, ignoring the texts he had copied already. 68 The collection of 120 texts includes 40 texts which contain an author attribution to Willem of Almost all attributions to Willem appear in the epilogues of the texts, the only exception being thirteen poems in the manuscript is uncertain, although the single stanza found on folio 118v is found elsewhere as part of a four-stanza poem which has been attributed to a Richard Greenacres. Towards the end of the manuscript, after item nineteen (ending on fol. 228v) the coherence of theme dissipates. This ties in suggestively with codicological evidence that, rather than being planned as a coherent collection from the start, the manuscript developed over time. supplement of other texts by later readers. It seems probable that the second phase followed hard on the first, since the same scribe is responsible for most of the copying from this period. Moreover, as
Boffey and Edwards point out, the first scribe was also responsible for the recopying of folio 1, 'using paper stock [...] used elsewhere only in the second scribe's stint in fols 213-230'. 84 This would suggest that all but the very last stages of the development of the manuscript were close together in space and time.
Arch. Selden. B.24 is therefore a manuscript which bears thematic and codicological evidence of a desire (whether on the part of a scribe or book-producer or buyer) to create a collection which developed and repeated, with variations, the pleasures and interests that they found in Chaucer's longest completed poem. Yet the scribe seems not to have been content to allow these connections to speak for themselves, but added paratextual evidence to help or reassure the reader as to the coherence of the whole book.
As we now have it, the manuscript includes nine explicits that refer to Chaucer, as follows these explicits from S belong to the portion of the manuscript written by the first scribe, in the part copied in the second of the three phases in its life described above, where there seems to have been a conscious effort to collect poems which share form and/or theme with the undeniably-Chaucerian
Troilus and Criseyde. Certainly, these paratexts belong to that effort, and continually bring the figure of Chaucer to the attention of the reader, as the author and authoriser of nine of the first fourteen texts in the manuscript (to the end of the first 191 folios).
Up to that point in the manuscript (over four-fifths of the way through), the only texts not Although it is visually distinct on the page (it follows a colophon and illustration), it does take on some of the character of the valedictory stanzas towards the end of Chaucer's poem, in which he bids the book go, and entrusts it to Gower's care. This would have been more apparent to readers of S if recent scholars are correct to argue that the canon of Chaucer's short poems should be augmented by the addition of lyrics embedded within longer works. 88 This would mean that for the first four-fifths of the manuscript, the scribe has used paratextual attributions of authorship in such a way that only one poem in this section is not obviously linked to Chaucer as author.
It is important to note that the attribution to Chaucer is only ever made in an explicit, i.e. only ever after the poem to which it refers. Thus, assuming a linear reading of each text (if not of the manuscript as a whole), they do not instruct the reader to view a text as having Chaucerian authority in advance. Rather, this authority is granted retrospectively.
There is both variety and consistency in the wording of the paratexts themselves. wording is also typical of these explicits, which suggests a focus on the preceding text as something which Chaucer said. In five cases, the word 'quod' is used. This is not the Latin relative pronoun, but rather the Middle English verb, meaning 'said', as is obvious where 'quod' is used in a paratext otherwise clearly in English, as on folio 120r and folio 152r. In a further two cases (ff. 119r and 131v) the noun used to describe the preceding text suggests speech ('counsaling', 'oracio'). This focuses attention on the presence of the person of Chaucer, on the moment when he himself is speaking. The fact that three of these explicits also use his first name further suggest that it is important to the scribe that his manuscript be strongly bound together by the figure of Chaucer. However, Chaucer here functions not simply as a historical person, but more importantly as an emblem of and repository for the literary tastes of poets who succeeded and imitated him, and the audience for which they catered.
These tastes extended both to the forms and modes of writing with which Chaucer was associated, and also to the subject matter and philosophical questions that he addressed within these forms. An association of poet, form and subject matter is therefore expressed in the collection as a whole.
This blending of the poetical persona into the forms and themes with which he is associated Chaucer's Troilus and Criseyde, and it is Chaucer who is then specifically invoked as the (spoken) origin of much of the rest of the manuscript, through the use of paratexts.
Conclusion
89 The name here is impossible to make out, but 'Auchen' is the tentative suggestion of Boffey and Edwards, Facsimile, p. 2.
The modern discussion about the category 'author' has reinforced the reluctance of medievalists to think about its possible functions in the transmission of medieval literature. This is, in part, born out by the manuscript evidence. However, even in a genre as little connected to the category 'author' as short verse narratives, we have detected different functions of author attributions.
Since every manuscript is essentially unique, it does not come as a suprise that various aspects of author attributions feature only once in the multi-text codices which we have discussed in our case studies. Arsenal, MS 3142 is exceptional within our examples in establishing the authority of medieval authors by visually aligning their portraits with the images of auctores (case study 2), although the principle itself is well established in other manuscripts and genres. 90 Der Stricker-manuscripts are the only examples which demonstrate that an author's name may become a brand name for a text-type (case study 3); again we can point to parallels in the French Ysopet tradition, although the two cases differ in the type of author they are related to, namely a (nearly) contemporary one and a classical author. 91 Arch. Selden. B.24 is unique in showing that a particular form, rhyme royal, was used to connect texts to an author (case study 6). 92 One can also read this as a kind of mimicry employed by texts (and anonymous authors) to pass as texts of another, more prominent author. 93 Next to these unparallelled features, however, we have noted that the author attributions in our multi-text codices share striking characteristics, which make it abundantly clear that for compilers of medieval text collections authorship was an important literary and moral category.
All our case studies show that the author was seen as a highly productive organizational principle. In some cases, such as BNF, fr. 837 (Rutebeuf), Arsenal, MS 3142 (Baudouin) and Munich MS cgm 16 (Der Stricker), the compiler of the text collection created a paratextual framework to foreground authorship. We note a slightly different approach in Arch. Selden. B.24: here Chaucer is continuously on the mind of the reader through a high concentration of attributions in explicits. In the case of the two Dutch manuscripts we are dealing with a constructed author collection which spans the whole codex.
Occasionally, the reader of these text collections encounters biographical details of the authors involved. We are informed, for example, about Rutebuef's marriage (case study 1) and Willem of Hildegaersberch's illness (case study 5). It is clear, however, that the compilers of the text collections which we studied here were not interested in the authors's real lives. The author attributions in multitext codices stress the artistic and, above all, the moral authority of the writers. In Arch. Selden. B.24, for example, Chaucer functions as the designator of a particular artistic form for the texts attributed to him. That authors were in a postion to educate their readers and listeners is shown by Arsenal, MS 90 The famous collection of German Minnesang, the Manessische Liederhandschrift, immediately comes to mind. 91 Again, one could point out that the same phenomenon is also present in the transmission of German Minnesang, where Neidhart also becomes a generic term. 92 We are, however, well aware that these singularities are also due to the small number of case studies and limitations of genre in our examples. 93 Another obvious case would be Die halbe Birne -if the text is really not by Konrad von Würzburg. The author as an artistic or a moral category both function as a form of legitimazation. A diachronic study in the different vernaculars, beyond the scope of our essay, might tell us more about how such a function is connected, for instance, to the establishing and development of a genre, and to matters of shifting content. One of the qestions we have not been able to tackle in this essay is why texts of some authors tend to be grouped together and form units of transmissions, while texts by other authors usually appear spaced out over a multi-text codex: Stricker texts tend to appear in groups, texts by Konrad von Würzburg (although present in many larger collections) do not. This might have to do with text length, which is another principle of organization.
Author attribution is much more important for multi text manuscripts than we initially thought. But it is definitely not the only organizing principle that can be detected behind these manuscripts. Different principles overlap, coincide or lead to opposing organizational patterns that can be identified within the manuscript tradition and in individual manuscripts.
Author attributions in medieval text collections are a neglected area of research. It is therefore impossible to give the subject an exhaustive treatment in one preliminary article. Consequently, we have limited our investigations to six case studies. It is our hope that our exploration will stimulate further research into this intriguing aspect of textual transmission and compilatory practice in medieval codices.
